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Worldwide Women, review by Eleanor Heartney of Global Feminisms. New Directions in 
Contemporary Art, exhibition at the Brooklyn Museum of Art, 2007

 This article caught my attention because of the art that was featured in the exhibition and 
the idea of a feminist exhibition. This article covered the Brooklyn Museum of Art’s exhibition 
titled “Global Feminism: New Directions in Contemporary Art”. This exhibition focused on 
bringing the world up to date with female artists born after 1960. It sought out a younger 
generation for its viewer. The exhibition was organized into broad themes: “Life Cycles”, 
“Identity”, “Politics”, and “Emotions”. Eleanor Heartney seemed to think that these themes were 
too broad, and she would have liked to see the exhibit organized more culturally, like by country 
or region. I thought that these themes were interesting because then cultural context is removed 
in each room, which we rarely see. This show had varied expectations from the outside world. 
The exhibition was to be in a small space, so people thought it would be very cramped. This is 
understandable considering there were 90 artists featured from almost 50 different countries.

 Along with problems with the curators choice of the four themes there were problems 
with the name of the show. “Feminism” is a umbrella term, and is different throughout the world. 
Feminists have progressed differently here in America than they have progressed in other places 
of the world. Some areas of the world have a political struggle, and some women are fighting for 
survival. There is an unequal “march”, as Heartney says, towards feminism around the globe. 
This is more reason to why this exhibit could have been organized a little differently. 

 Because artists were scattered throughout each section of the Global Feminism, it lacked 
the global view of each countries issues. As mentioned above, each country’s women have a 
different struggle. Heartney expresses her dislike for the categories again saying, “...arbitrary set 
of categories that lacked conceptual clarity.” After she expresses her displeasement she goes on 
to describe each section, and some of the artists work that was featured. 

 “Life Cycles” is described first. Some of the art included women of and elderly age breast 
feeding, and the death of Sylvia Plath recreated. Some of the works, like the Plath work, were 
disturbing and a little gory. Then there was two japanese men who were photo shopped to be 
pregnant standing in a hospital room smiling. Another theme that arose was the confusions of 
childhood. This category does seem to not fit together, and the viewer might have been a little 
confused and shocked with the diversity of works. 

http://contemporaryartsurvey.files.wordpress.com/2012/02/worldwide-women.pdf
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 “Identity” was the next theme discussed. The works in this section blurred race and 
gender. There were cross dressing pieces, like a woman dressed in traditional jewish male attire 
with a breast popped out of one side. There was a nude figure painted with a female face and 
breasts and male genitals. I think that each piece of this section could be analyzed deeply 
connecting with women’s power struggle against men. 

 “Politics”, followed with some powerful political statements. One piece depicts someone 
wearing a KKK hat that has the letters “HHH” written on it which stands for, “Hedonistic 
Honkey Haters”. One woman is performing with a barred hula hoop around her waist that leaves 
bloody marks on her naked body. This represented the barrier between Palestine and Israel. A 
small room padded with sanitary napkins represented the artist’s “...problematics of ethnic and 
political identity in her adopted country.” This section of the exhibit must have been powerful, 
and emotional for the viewer. I feel that politics is at the base of a lot of feminism issues, and is a 
very emotional topic for suppressed women. 

 “Emotions” was the final category. This was described as the section where all the rest of 
the works that didn’t fit in another area were in.

 Some criticism of Global Feminism included that the exhibition was not focused enough 
on aesthetics. Also there was a lot of video included in the show, and critics did not like this. I 
feel that this show could have been overwhelming and confusing to see, but I think it was very 
powerful. It would have made the view think, and learn about how women in other countries are 
dealing with their struggle for freedom, or even their struggle for survival. 


