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Clyfford Stills Museum Visit

 The Clyfford Still’s Museum is one of the only museums to 

house an almost entirety of a single artist’s collection of 

works. The fact that this even exists is a profound statement to 

the importance of Still’s work. He wouldn’t have be so important 

if two things weren’t true; first he had an interesting 

perspective on life and saw things that others hadn’t, and 

second he hadn’t been as devoted as he was. 

 Growing up in North Dakota and Washington he worked on a 

farm with his father for very long hours on hot days. This 

wasn’t easy work and his father didn’t appreciate his talents, 

he only saw him as free labor. Still’s took his own education in 

his hands, he read books on philosophy classical music, 

painting, and art; the critics who traveled the world would come 

back to the states and write books, 

this was Clyfford’s escape from his 

life at home. 

 His painting entitled PH-448 to 

me speaks as a testament to life. An 

earlier work of his only begins to 

show the abstractive technics that 

would later define his his works. 

The woman with the elongated face 

and protruding belly stands with a 

solemn look upon her face that could 

easily be interpreted as lonesome, 

stands clearly in satisfactory 



health with a towel by her side as a bald man washes himself. He 

is portrayed in much more accurate proportions than the woman 

but in worse health. Perhaps the relationship between these two 

characters speaks to how Stills saw the priorities of men and 

women when not under dire 

circumstances.

 When in relation to the 

piece hanging to the right, 

PH-414 the dialogue between the 

characters becomes superficial 

and instead the dialogue between 

the paintings becomes paramount. 

A story of the great 

depressions, being that both 

were painted in 34, and 35. 

Seeking these photos doesn’t do 

it justice, the highlights upon 

the paintings when seen in 

person accent the strength of 

relationships.

 One thing that more some reason stands out is the 

distinction of the fingers, which is merky at best. The 

background of the two pieces has such a thin layer of paint that 

the thicker layer of the people and reflection of PH-448 and 

PH-414 really allow the figure ground to pop into place. Taking 

note of the reflection of the figures and towel in 448 Still’s 

caputures every single detail that he has placed on the figure 

is so convincing that these characters come to life in the place 

that they are living.

 PH-1007 created later in Still’s life,1976 really 

encapsulates what we know stills for today, this idea that color 



and form have been blended 

together in order to not 

worry about which is which 

but instead the 

composition of the 

entirety can just live 

within our mind. As 

Still’s stated “I never 

wanted color to be color. 

I never wanted texture to 

be texture, or images to 

become shapes. I wanted 

them all to fuse together 

into a living spirit.” 

This is it. The depth of 

color and texture created 

by the pigments with such active boarders really lets the piece 

live within the minds eye. The genius of this work I think comes 

not from where stills left his mark on the canvas but instead 

from where there is no paint, he activates the negative space by 

almost connecting the colors and leaving such harsh edges. 

 Still’s had a belief that everything is rooted within the 

figure, but after looking at 1007 and his other work studied at 

the museum PH-1079 I’m not convinced. Instead of the works being 

about a figure they appear to me to about the action and 

experience of painting. It is about the mirror into ourselves 

that reflects ourselves, the audience, back upon the canvas. 

It’s about the interpersonal relationship that we have with the 

painting. 

 PH-1079 is an entirely black canvas with a single thin 

white tan zip running the entire height of the canvas. It is 



amazing to see the variation in the depth of one single color we 

know to be black but Still’s has given more life to it, by 

applying just slightly different thicknesses the variation in 

black, although minute by comparison to other colors, is very 

engaging. The work draws you in. It’s all about the fine detail 

that gets you to stand 2 feet from this massive painting, which 

I estimate to be 12ft wide by 8ft tall. 

 His progression from finite but abstracted figures to more 

indistinguishable paintings about the process of painting was I 

think fairly clearly 

represented in the 

museum, many of the 

paintings from the 

40s and late 30s 

began to show how 

the figure 

disassembled it’s 

self for Clyfford. 

The body of the 

figure became 

disillusioned with 

the background and 

only partial limb 

remand interacting with something else. Being able to see this 

process and change helps to better understand what stills was 

trying to paint in his later works.


